


A. FOREWORD 


In order to keep in touch with its subscribers and 
other friends, the Cape Playhouse has decided to try 
the experiment of issuing a bulletin of theatre infor- 
mation from time to time. If the expreiment prove 
worthwhile the bulletin will be established as a per- 
manent feature of Cape Playhouse activities, and it 
will be used as a means of furthering and bettering 
all phases of its theatre work. 

As manager of the Cape Playhouse through three 
seasons, two at Dennis, and one at Provincetown, I 
believe that few people realize the tremendous num- 
ber of difficulties which must be overcome in the suc- 
cessful operation of a small summer theatre, or of 
the great number of problems which the Cape Play- 
house has already successfully met. And at this time 
I would like to thank particularly our regular sub- 
scribers who have made this work and progress pos- 
sible. It is through them that the Cape Playhouse 
has become an actuality, and stands proof that an 
idea can be turned into reality through faith and 
work. The Cape Playhouse today is the only theatre 
in the country which has not been built either by 
public gifts and subscriptions, or by community 
effort, and it is the only organization in the country 
which has been started without advance capital and 
which has been largely paid for through a sale of 
tickets to its performances. The Cape Playhouse is 
especially proud of the fact that in its second season 





it found it possible to pay all its operating expenses 
during the season, pay off a substantial sum on its 
capital indebtedness, and add at the same time some- 
thing like seven thousand dollars worth of necessary 
equipment. I believe this record creditable, and 
though our accomplishments to date are far short of 
our desire and our goal I think they are indicative of 
progress and that they have won the support of 
thinking people on Cape Cod. 

With this idea in mind it might be worthwhile to 
repeat with this issue of the bulletin the paragraphs 
which appeared in our first program in 1927: 

‘The Cape Playhouse has many problems to meet, 
many obstacles to overcome, but it believes that it 
can earn the faith, the respect, and the support of the 
people of Cape Cod. It believes that it has a place 
in the American Theatre. It aspires to be of service 
to many artist-workers, and to be a source of inspira- 
tion and recreation to the public. It hopes to work 
always from a sound financial basis, to be intelli- 
gently managed, to be sane in its membership. It 
has been built upon the faith and enthusiasm and 
energy of a few, and financed largely through the ad- 
vance sale of season tickets. It has accepted no grat- 
uities and no subsidies. It has a tremendous faith 
that the public will pay gladly for what is good in 
the Theatre. It plans to meet the expressed faith of 
its patron subscribers through this season’s series of 
fine plays well done,—and to meet this faith through 
many seasons to come. 

It has no policy, and no artistic creed; rather it has 
a deep hope of attracting artist-workers and public 
alike with an instinct for fine things; and here to- 
gether, through gropings and blunders perhaps, bring 
these fine things to a true fruition. 
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PERSONAL ITEMS 


Wii] LAURA HOPE CREWS played one 
“ of the three featured leads in Gilbert 
_, Miller's production of Molnar’s | 
4 Olympia.” Miss Crews walked | 
away with the notices of the play. | 
Miss Crews is considering becoming a 
director for the ‘‘talkies.”’ | 





\ / 
BASIL RATHBONE AND VIOLET KEM-_ 
BLE COOPER recently opened their 
show, “The Command to Love’ in| 
Chicago, after a successful run during 
the summer on the Pacific Coast, The 
play is now in its second year. 


JANET BEECHER is being starred in Lew Cantor's production of 
“Courage” at the Ritz Theatre. Miss Beecher is one of three 
adults in a cast including seven children. This play has proved 
one of the most popular and wholesome comedies of the season, 
and features the boy actor, Junior Durkin. Miss Beecher was 
accorded a welcome on opening night that, as reviewers said, 
came seldom even to grand opera stars. | 


GLENN HUNTER, who has not yet found a suitable play this! 
season, has given up.a vaudeville tour after a two weeks’ un- 
successful tryout on the road. 


MOGENS PETRI is electrician at the Provincetown Playhouse, 
New York, 


MINOR WATSON and VIOLET HEM- 
MING are being co-featured in the 
comedy ‘This Thing Called Love’, ai 
the Bijou Theatre. The play openec ? 
early in September and is apparently | 
set for a long run. : 


BETTY ALLEN. Robert Montgomery s 
wife, and the ingenue who played 
“Cora” in ‘‘Clarence’’ for the Cape § 
Playhouse, is doing especially fine worx | 
in Harry Wagstaff Gribble’s comedy. 
“Revolt.” 





PERSONAL ITEMS— (Cont.) 


OLIVE WYNDHAM, who played the lead in the Cape Playhouse's 
production of ‘‘Magic,”’ and in ‘‘Cradle Snatchers’ is being fea-| 
tured in Fulton Oursler’s drama, ‘‘All the King’s Men.” Miss 
Wyndham is Miss Beecher’s sister, and spent the summer of 1927 
in Dennis. 


LEO CARROLL, with the Cape Playhouse in several bills in 1927, 
recently played a principle role in Mary Boland’s show, “Heavy 
Traffic.’ He is now in ‘The Perfect Alibi.’’ 


CORA FITZGERALD, treasurer of the Cape Playhouse, is man- 
ager and treasurer of Shubert’s Garrick Theatre, New York, for 
the season. 


ROBERT MONTGOMERY, who played Bobby Wheeler in “'Clar- 
ence’’ and with Miss Crews in ‘’The Silver Cord” has just closed 
in Margaret Lawrence's show, ‘‘Possession.”’ 


GENERAL’ NOTES 


The Cape Playhouse organization operated in Provincetown 
during the summer of 1926, and produced the following plays: 
The Romantic Age, by Milne; Outward Bound; Mr, Pim Passes 
By; Mary, Mary, Quite Contrary; Anna Christie; The Torch- 
bearers; and Beyond the Horizon. Jane Burbie and Raymond 
Moore are the only two persons of the original group who are 
still with the Cape Playhouse organization. 

The following plays have been studied and considered suitable 
for Cape Playhouse production: 

The Enchanted April 

The Devil's Disciple —- Shaw 

Mary Rose — Barrie 

In the Next Room 

Young Blood 

Captain Jinks of the Horse Marines — Fitch 
Man and Superman — Shaw 

Saturday’s Children 

The Second Man. 

One hundred and six other plays have been read to date, since 
the Playhouse closed, and discarded as unsuitable for Playhouse 
production. Sixty plays of the current New York season have 
been seen by Cape Playhouse scouts, and none of them has proved 
especially feasible for 1929 Cape Playhouse production. 

The Cape Playhouse recommends the following current New 
York plays: 

Courage -- with Janet Beecher. One of the best. 
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PERSONAL ITEMS— (Cont.) 


LEONARD MUDIE is playing in George 
Tyler's production of Macbeth. Flor- 
ence Reed is playing Lady Macbeth, re- 
placing Margaret Anglin who withdrew 
from the cast after fifty thousand dol- 
lars had been spent on the production 


MARCIA HANAN is playing leads in 
Christopher Morley’s and Cleon 
Throckmorten’s stock company in Ho- | 
boken, New Jersey. The theatre is ad- 
vertised as “‘the last coast of Bohemia’. 7 
and Hoboken is nightly attracting large : \ 
crowds of New Yorkers for its plays, 
players, and German food. 


RAYMOND MOORE is having an exhibition of his California 
landscape paintings at the S. and G. Gump Galleries, San Fran- 
cisco. - These were done while Mr. Moore was an undergraduate 
and graduate student at Stanford University; and one of them 
hung in the lobby of the Playhouse last summer. 





ZITA JOHANN, who plays the lead in Arthur Hopkins’ pro- 
duction of ‘‘Machinal’’ and whose work has caused much fay- 
orable comment, was a member of the Cape Playhouse organiza- 
tion during its first season, 1926, when the company was lo- 
cated at Provincetown. 


STEWART BAIRD is giving a series of Sunday evening recitals 
at the Charles Hopkins Theatre, New York. The Cape Play- 
house expects to put on a Follies next season, and at present 
writing Mr. Baird is expected to direct them. An orchestra and 
a professional chorus will be employed, and a fashion number, 
using Cape Cod society people as mannikins, will be included. 


MARJORIE MORRIS, secretary in 1927, is now stage manager for 
Ellen Van Valkenberg’s Puppets in London, and stage manager 
for Maurice Browne's repertory company. Mr. Browne has had 
companies in New York, San Francisco, and Los Angeles, and 
recently a play of which he is co-author, “‘Wings over Europe” 
was accepted for production by the New York Theatre Guild. 


HERBERT LUTZ, scenic designer in 1927, is technical director 
for the Theatre Guild, New York. 


. GENERAL NOTES— (Cont.) 


The High Road -- a bad play brilliantly acted. 

The Sacred Flame -- with Mary Jerrold and Clare Eames. The 
finest all-round cast now in New York. Play “‘talkey’’ but grip- 
ping. 

The Wild Duck -- Blanche Yurka in a splendid production of 
Ibsen. 


Mr. Moore, as editor, will welcome any comments or sug- 
gestions from Cape Playhouse patrons concerning this new publi- 
cation, ‘‘Backstage.’’ Names will be added to the mailing list 
upon request. 


GAL EabPUAy HOUSE. QUESTIONAIRE 


Answers to the recent questionnaire sent out to all season 
ticket holders yielded the following results: 

57 replies to 210 sent out. 

Stamped envelopes enclosed therein used by 40 persons to renew 
their season subscriptions, but no questionnaires returned; 
good business at that. 

38 persons agreed the 1928 season was better than the 1927; 

5 listed it just as good, 5 thought it not so good; and 
9 failed to answer the question. 

34 persons favored a system of ‘‘stars;’’ 16 an all-round comp- 

any; 7 failed to answer. 


The majority of subscribers seems to desire 7 comedies to 3 


serious plays; a number desired only comedies, 

Comments on “The Barker:’’ raw; indifferent; profane; the 
best production you have made; my family attended 
three times during the week; unchristian; superb. 

Comments on ‘‘The Silver Cord:’’ splendid; fine; returned next 
evening with mother; best possible; terrible; an almost 
too tense interest; very unpleasant but very fine acting; 
I want to be amused not stirred up. 

Three persons only made definite suggestion of plays for pro- 
duction. 

Preference for actors expressed by following order: Leonard 
Mudie, Peggy Wood,, Laura Hope Crews, Minor Wat- 
son, Jane Burbie, Basil Rathbone, Janet Beecher, Violet 
Kemble Cooper, Robert Montgomery, Emily Ross. (Mr. 
Montgomery, because of his very short season with us 
seemed unknown to a number of persons answering; 
and a large number of replies were from patrons who 
had not seen any 1927 productions, and hence did not 
know some of the actors mentioned). 


STOCKHOLDERS 


OF THE CAPE PLAYHOUSE, INC. TO DATE 


Mr. Arthur A. Jones 
Mr. Alexander Lightfoot 
Mr. Thomas C. Thacher 
Missed: I; Hanan 

Mrs. Edward K. Davis 
Mrs. William Cowgill 
Mrs. Walter Baker 

Mr. George S. Payson 
Mrs. George S.:Payson 
Mr. H. W. Briggs 

Mrs. James R. Strong 
Mr Ba GC» Hall 

Mr. Frank G. Thacher 
Mr. George Haskins 


Mrs. Charles D. Armstrong 


Mr. Brant Ellis 
Mr. Allen W. Shelton 
Mrs. George B. Johnson 


Mr 
Mr 
Mr 


s. W. R. Quinn 
SanJ.. Ba shea 
. Sidney M. Shea 


Mrs: -C. T. Crocker 
Mrs. C. P, Wright 


Mr 


. C. R. Simpkins 


Mr. Alfred H, Chapin 
Miss Mary F. Hoyt 
Miss Mary Parlett 


Miss Julia C. Prendergast 
Mr. 
Mr. 


Mr 
Mr 


Mr. 
Mr. 


Mr 
Dr. 


John Hinckley 

F. Howard Hinckley 
. Joseph R. Hefler 

. Carroll H. Fuller 
Mogens Petri 
George H. Reynolds 
. H. M. Gesner 
Gorham Bacon 


Mrs. Gorham Bacon 


BOUND PROGRAMS 


It is expected to put copies of bound programs on sale at 


the Cape Playhouse next summer. 


be bound separately. 


Each season’s programs will 
1927 copies will be very limited in 
number. Orders may be placed at any time, and deliveries will 


be made as far as possible during the summer of 1929. 
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